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precious

SUE BUCKLE

Chaie, 2004, h. 14em

Amanda Shedsher's figurative sculpture is
powerful yet full of delight and questicning
Her latest solo exhibition at Beaver Galleries,
Canberra, was indeed a special occasion for those
in the eastern slates interested in conlamporary
CEeramic ar

Shelsher herself describas her pieces as
‘reflecting my life and the currant journey thit |
am on”, What makes this work so powerful is that
she not only takes us with her on her own journey
but the works become a catalyst for our jourmeys
Each piece quietly but persistently demands
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attention and tirme - time 1o reflect on the magery

both implied and applied

Gastune 15 an amporant aspect of all these

works, In the work Gernation 1 & 2 ffront cover)

the hgure's stance 15 open and dresame-koe,

expressing an almost nave wonder. Yet there is

e hinting at stabsdity,
ality and of & need Tor watchful caring, ")

also g sansea of a strong cor

possil
have used technigues of sgraffito to engrave into
the figures mirmonng the affect of fingerprints

TR s growing on the belbes of my

figuras lika a w it thear bodies, These

Grow, 2004, h.Z8cm

drawings express the lifecycle of seed
germinaticn and growth,™ '

Limder My Skin is another interesting figurs
where Shelsher uses sgraffito to great effect
| read these as topographical ines - a trus
landscape in the figure. Topographical lines are
impased on the pale skin of the figure and the
eyes gare thoughtiully yet navaly into tha
distance. It reminds us we are bound inextricably
1o the land. Shelsher, however, devised the lines
to reprasent har fingerprints. As & néw maother
Ioeking at her small baby, the miracle of shared
genetics was & powerful reminder of the deaply
rooted connection between lives, whilst the
fingerpsint remaing & unique, individual marking.

Frotect and Nurture imphas both the
challenges and the benefits of these two
particular ideals. However, thara 15 also a sense
of questioning in this relationship, & sense of the
delicate art of balancing lite's physical and
emational challengaes. The birds are symbols of
nature, of the environment, of the unprotected
young - both animal and human - all equally

wvulnerable. However, the sense of sataty is

temperad by an apparantly precarious balance,
by hints of future flight and growing
independence. The house, of course, relerences
not just the physical home but family values and
redationships. The fence conspicuously surrounds
the house, providing salety certainty, bul also
hinting at the fragility of this safety, and at tha
neied for watchfulness. Underlying the apparant
calm and balance impled in the gesture of this
figure: is also & hint of the inevitably temporary
nature af this balance.

Marry of the figures refer strongly to the fact
that the small protected newbam animal or plant
shoot will necessanly, in the future, develop
strength and independence. Thase ara not waak
or dapendent babias but rather the beginnings of
independent beings or plants that will develop
and explora their own potential and find their
strangths. In Home, the small plant shoot sits in
its original seedpod which also looks like a linte
boat sailing jauntily on the sea, exploring
unknown horizons, Many other figuras like
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