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Shining

hat areund you

inspires you to

create? Who inspires

voul b push wourself

mio uncharied
waters? There are a coupbe of shows
rundng in the middle of the city
it find inspiration in just these
types of questions

Palm Coart i an artist-run
iniriative set up by Clare Peake and
Clare Wohlnik in Hay Street. The
g opined with a show that
examimed the isve of artist-run
spaces Uhemselves and they bive
fallowsd this ap with a shee that
lewiks at the nature af collabarative
art and heny artists commuanicate
with and throagh their practices.

I enjoy the way the wark at Palm
Court b w0 Car been refbexive,
brased o the persomality of the space
ftsedf It makes the space o kind off
think-tank aboeut itself and closely
wxamtines whit working in an
artist-rum initintive has to affer and
what delines the work produced in
thise spaces,

Other srtist-rin spaces in Perth,
hath engaing and defuset, like
Fanh, Gothar, Jack Sue, Praxis and
Medin Spece, have all had much to
offier, defining the Perth &6t scene in
sotme way and bave been
distingmished by the work they have
produced. They have ako, in the
wiy they have individually been run,
muestioned the character of tha
artiar-run space iksell and,
impertantly, the existence of teess
spites within Perth,

It seeme Palm Court has taken this
history & heart ond has, in the best
manner al art practice, decided b
Ieviestigate what an artist-ron space
oes and how it runs througls the

Ealod 1 Video still by Elisa and Jurgen Kerbsaulls,

vk ibsedf — well, at least so fag
The current shew, Helping Hands,
spop work from a number of artists
immibved, either through studio space
o through irs committes peiting
inside the conpept of colluborative
art, The work us & wholds ls pretry
socialistic, built in the spirit of
co—existence and pursuit for the
henefit of the whale,

Indeed, it's 2 lot abowt
relaticmships and the hapes and
drenms thesie mvolve at teir
heptanings, Tom Freeman's Inoped
digitnl viden shows s aed pieces of
souialisation collected pver the past
mrnth o7 s, Some scenes myalve
meetings, others fust of hanging out,
hut in jts documentary style the
viden engages in the politics of
comimunil ereativlny and 4 romantic
weftse ol COMMON purpass,

Clare Wohlniks friendship bands,

which havs been extended mio quasi
American Indian patteres, decribed
o mie the bepinnings of & beautiful
friendship and the understadings of
the start of o pourney. The fragile
watl, joired at the point of the
friendship hands, seems the
quintessentzl metaplsor for Palm
Conrt in its early stapes.

Elise Harmsen and Jusgen
Earoving have offered a couple of
performance videos builk around
balancing an hay bales. Up, Down, a
callaborative piece in itself, requires
farther internctinn from the vieser,
A tnonitor B 00 8 BECERW, 00 SCTEEN
the two artists climb a hay bale
appasite ezch other, trying to keep
the ship right. As vou tilt the seesavw,
the artist on that side tokes a dive.
Tip the seesaw the sther wiy and
the artist falls off the bale on that
aldie — it's a great piece on the
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spirit of collaboration

nature of dependence, Andrew
Micholls god Jacob Ogden Smith
have pombined their skills 1o make
ceramics with o unigque quality
Hichalls bas sketched o serivs af
fairly dark msges of falben anpels,
teture devices and dancing devils.
They ook great oo the minimat
parcelnin pots of Ogden Smith,

ilelphp Haldshat Palm Court
Gallery, upsizirs at 926 Hay Street,
Parth, until July 1.

Garden of Curiosities, Amarda
Shelsher's serves of ceramic busts
and sl figures ar FORM gallery,
is expunlly nbout collabarative wosk
— in this cage the family becomes
opmiral o the ortist’s inspiration.
The Agures are roughly hewn,
monbded by hand with withdrown
expressian 2 you might see on 4
Japaness No acter or mime artist.
Indeod they reminded me a bot of
puppetry os their pestunes seem o
watend the artist's emations, or even
peplace them, taking on the rale af 2
prendonym or ghast writer

Shelshver's fignres arc in poses
which protect the domestic front ar
give space for growth, peoerally
exploring the boundaries of the
homse anad its inhobitants, They feel
displnced, as vou might do m the
waung family one, but they become
devorative in 8 way that hlocks a Jot
ahpat the artst's medinm and its
process. The fipares have an early
madernist fesl to them, dwe malaly
ta their hewry gait and Modiglinn
features, The patterned drowings
reflect the garden in the titbe, with
imnges of wrious Oora and Taarss,
and attempt an ¢ngapement with
ipi,['jl:l,':anl;}' through eovironment.

I found the works ilhstrative
rather than intimate, revelling m the
theatre of smetion rather than being
emative. In this serse the work
becnames o Hittle repetitive b
equally, like puppetry, externalises a
reminder of the importance of
ronnecting and extending inte our

sarpouandings.
Barilen of Guriositias is at FORSA, King
Ehmtﬁrtm“ﬂmﬂ.
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